CLOSING THE SECOND CIRCLE 


The closing of the second circle in the life of an au- 
tonomous-aesthetic phenomenon: Think about La Fortune 
des Rougon, Le Ventre de Paris, L'Assommoir, Pot-Bouille, 
Au Bonheur des dames, La Joie de vivre, L' Oeuvre, La 
Terre of Emile Zola and about The Slave (1900, 0 oil on 
canvas, 1.00 m. X 0.72 m., private collection), Noman 
with the Hat (1905, oil on canvas, 1.00 m. X 0.81 m., 
Collection M. et Mme Jacques Gelman, Mexico City ye Con 
versation (1911, oil on canvas, 1.77 m. X 2.17 m., Her- 
mitage Museum, Leningrad), Nasturtiums and the "Dance" 
(1911, oil on canvas, 1.93 m. X 1.14 m., Pushkin Museum, 
Moscow), The Buff-Coloured Curtain (1915, oil on canvas, 
1.46 m. X 0.97 m., Collection Marcel Mabille, Belgium), 
Mme Greta Prozor (1916, oil on canvas, 1.47 m. X 0.64 m., 
private collection), The Knife Thrower (1943, cut-out 
gouache, 0.42 m. X 0.64 m., Paris, Editions Verve; Jazz, 
1947), Large Decoration with Masks (1953, maquette for 

a ceramic picture, cut-out gouache, 3.55 m. X 10.10 m., 
Paris, Verve magazine, Nos. 35-36, "Last Works of Henri 
Matisse, 1950-1954") of Henri Matisse and know that at 
the second closing in the lives of those sixteen autono- 
mous-aesthetic phenomena that all conscious and uncon- 
scious revisions to those nonautonomous-nonaesthetic phe- 
nomena that announced themselves at first closing to 
Zola and Matisse respectively came to an end and that 

at those closings the creators in question--having brought 
into existence sixteen autonomous-aesthetic phenomena-- 
put down their respective instruments of form-ation and 
ask yourself (1) is it not possible that the human mind 
no matter how many autonomous-aesthetic phenomena it 
brings into existence only creates a single work of art-- 
is it not possible for example that Zola created only 
one work of art even though there are a great many ex- 
tant autonomous-aesthetic phenomena that were brought 
into existence by Zola--is it not possible for example 
that Matisse created only one work of art even though 
there are a great many extant autonomous-aesthetic phe- 
nomena that were brought into existence by Matisse (2) 

is it not possible that every time the potential cre- 
ator brings into existence a new work of art that he 

or she in effect revises--figuratively speaking--all 

of those works of art that he or she has previously 
brought into existence or is at that moment bringing 
into existence--is not the portrait of Zola's mind that 
is incarnated in La Terre a revision of that portrait 
incarnated in La Joie de vivre--is not the portrait of 
Matisse's mind that is incarnated in Mme Greta Prozor 

a revision of that portrait incarnated in The Slave? 





